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FRONT COVER
Zora Neale Hurston in 1935. Photo by Alan Lomax.
Some have recently argued that this is not Zora.
Stetson Kennedy and Lomax think it is. We take
their w ord for it. For more about how Zora
continues to be a partisan hero see Jack Moore's
comments on the Zora Neale Hurston Fes tival held
at Eatonville (pp. 12-14).
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GOVERNMENT'S ROLE
IN ARTS AND HUMANITIES
by
Ed ward Albee
John Silber
Madeleine Kunin

I

n February, 7989, before all the recent public outcry, the Atlantic
Center for the Arts sponsored a conference on the "government's
role in the arts and humanities," with partial funding by FEH. It
was the third in a series of annual forums devoted to the general
topic of The Ethics of Change. The three major speakers were Edward
Albee (playwright), john Silber (president of Boston University) and
Madeleine Kunin (governor of Vermont).
The full proceedings of the conference are available from:
Atlantic Center for the Arts
7474 Art Center Avenue
New Smyrna Beach, FL 32768
Florida residents should enclose $70.60 (including tax) for each
copy desired.

Herewith are condensations of their remarks.

EDWARD ALBEE

Whenever a truly creative artist does
any work he tries to tell the truth as he
knows it, as clearly as he possibly can,
with as much discipline as he possibly
can, as tota lly as he possibly can. He does
not Iie. He tells it as it is.
It is the equal responsibili ty of th e
recipients of the art work-people for
whom all the trouble is taken, if you wi ll to be willing to receive as much truth
as they possibly can and to receive it
as completely as a creative artist can
possibly present it.
However, because of funding arrangements, creative artists in the United States

are encouraged, even forced, to lie to the
intended recipients of their talents. They
(we, let me include myself here) are urged
to attempt the simple rather t han the
complex for no usefu l reason beyond the
feeling that the simple is less threatening.
We are asked to tell half-truths when the
truth is too unpleasa nt, to be pacifiers
rather than disturbers, to comfort rather
than pose difficult questions.
Can a free society judge its aesthetic
and its moral health when artists are
constrained by such conditions?
Th is soc iety of ours proceeds on the
possibly valid, but unproved, assump-

tion that the public knows what it wants,
indeed that the public is given sufficient
information about what is ava ilable to
make such a judgment. Then we jump
irresponsibly and absurdly to the notion
that there is a va lid relationship between
what the pub! i c wa nts and w hat it

should want.
I am not sure that I am representative
of the average creative artist in the United
States today. I rece ived a private school
education-well no, I should be accurate. I received private schools' education - for no sooner would my well intentioned parents get me accepted into
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If you're going to be
involved in the arts .
it's wise to learn how
to make a fool of yourself
in public.
one, than I would get myself thrown out.
I think it was probably nothing more
complex than my desire to be at home
and my family's desire to have me away.
Back in the days when my family was
trying to educate me, there was a gentlemen's agreement, which said, no matter
how despairing your parents were over
your refusal to be educated, they could
not have you put in a reform school. There
was nothing, however, which denied them
the opportunity of doing the next worst
thing. So, at the age of fourteen, I found
myself, for my sins, at Va lley Forge
Mi litary Academy.
I managed to get myself out of Valley
Forge Military Academy by developing
several ch ildhood il lnesses simultaneou sly- measles, ch ickenpox and
something else which so bewildered
the doctors and nurses in that place that
they thought I would certainly survive
better away from Valley Forge Military
Academy than at it.
Next I found myself at Choate School
in Wallingford, Connecticut, the only
place in my life from which I have ever
graduated: a very, very good school which
managed to graduate two people whom
I admired enormously, Adlai Stevenson
and john Kennedy.
They taught me two things at Choate.
They taught me that a formal education
teaches you how to educate yourself. And
they taught me how to make a fool of
myself in public.
If you're going to be involved in the arts
in the United States it's wise to learn how
to make a fool of yourself in public with
some grace.
When I graduated from Choate, I went
twenty-five miles up the road to Hartford, to Trinity College. I figured that if I
was not happy at Trinity College I could
always go back to Choate where I had
indeed been very happy. When I got to
Trin ity College I discovered that I was
not happy.
Among the many half-baked theories
that I had evolved by the time I was eighteen was that instantly you set foot on a
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col lege campus you were axiomatically
an adult.
There was I, adult, expected to participate in something ca lled required
courses. They were not courses that I
required - /, who had been a writerfrom
the age of six or seven-they were courses
that were required of me.
What did I, a wr iter for so many
years, need with mathematics, with
sciences, with history, with Chapel-for
God's sake?
Instead, I sat in on a lot of courses the
seniors were taking. As a result, I was
getting a very, very good education at the
graduating level. I was also being marked
absent and therefore failing almost all of
my required courses. It will tell you
something about the management of
Trinity College in those days that they
didn't catch up with me until the middle
of my sophomore year.
When they found out what I was up to
they invited me into an office for a discussion. I explained my point of view: I
was the one being educated. I was the
twig. I would have some say as to how I
was to be bent.
They explained their point of view:
They owned the rea l estate. They would
bend my twig as they saw fit. If I d idn't
like it I could leave.
I did.
I began writing poetry. I wrote poetry
for twenty years. There was only one
trouble. I never felt like a poet. I felt like
somebody wri ti ng poetry.
I discovered that the short story and I
had severe differences about its nature.
I abandoned that.
Since I had decided I was a creative
writer, which merely meant that I didn't
have to worry abo ut being able to
think in a straight line, the essay was
beyond me.
H ere I was, lurc hing toward thirty,
happy, though not blissfully content, with
my job of delivering telegrams for Western Union on the upper West Side of New
York City-a lapsed poet, incompetent
in both the essay and short story- but a
writer. What to do. What to do.
So I wrote a play.
As a thirtieth birthday present to myself
I wrote The Zoo Story. And I discovered
something rather miraculous in writing
that pl ay. I was a playwright!
I also discovered something far more
important. I had been a playwright all of
my life and hadn't known it.

I thoroughly enjoy the fact
that the creative act
is constantly at war
with the status quo.

It was enormously exciting. The Zoo
Story, an American play written in English in Greenwich Village had its world
premiere in Berli n. In German! It was
done on a double bill with Samuel Beckett's Krapp's Last Tape.
Within six months , a man named
Richard Barr produced it off-Broadway.
I'm glad to be a playwright, which is
fortunate, since that is what I am. I thoroughly enjoy the fact that the creative act
is constantly at wa r with the status quo.
But our proper function-all of us writers, painters, sculptors, composers in the
United States- is being corrupted by a
devastating misunderstanding of the
pu rpose of the arts in ou r society today.
Look, for a moment, at the fu net ion of
art in a democratic society, especially
si nee in a democratic society there is, or
should be, no intentional govern mental
control of the free expression of the arts.
The function of the arts, as I see it, is
to hold a mirror up to the people. " Look,
this is who you are, this is how you
behave. Take a good hard look and if you
don' t like what you see, change."
The function of the arts is to bring order
out of chaos, coherence out of the endless static, and to render people capable
of thi nking metaphorically. That is perhaps the most important of all : people
capable of thinking metaphorically.
Yet Walter Kerr, once one of the most
powerful thea tre critics in the United
States, said, " I consider it my function as
a critic to reflect what I cons ider to be the
taste of the readers of the newspaper for
which I work."
Let me give that to you again, "I con sider it my function as a critic to reflect
the taste of the readers of the newspaper
for which I work." The public was looking to Walter Kerr for its taste. He thought
it was his function to reflect the publ ic's
taste. And the public looks to the Walter
Kerrs of the present day for instruction,
for guidance. Al l they're seeing is the
reflection of their own m isjudgment of
the function of art.

F•E
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In a democracy yo u cannot limit
public access to that art wh ich w ill most
misinform the people. That is unfair. We
shou ld be permitted and encouraged to
live as dangerously as we choose. But
w hat we can do is to educate the people
to the point where they will throw the
rasca ls ou t.
If I were given the leeway and the
money for ten or fifteen years to fill the
Broadway theatres wi th on ly the finest
plays in the h istory of world drama,
what would remain at the end of that
fifteen-year period?
I am convinced of this. The American
people are not hopeless, they are helpless.

W hen I sat on the counci l of a very rich
state arts o rgan ization I was, out of th irty
or so members, the only creati ve artist.
There were many apparatch ik s, a
number of the politically powerful, and
some philanth ropists. But I was the only
practicing creative artist.
That stale arts council does a corn mendabl e job. Its annua l bu d get i s
one-third of the federa l government's.
It went on in this excellent way when
I was replaced by the wife of a fr iend
of the governor.
But I wonder at the glory poss ible
to an arts counci l, fi lled wi th the practicing representati ves of those to be
immediately aided.

It's not enough to hold the line against
the dark. It's our responsibility to lead into
the light. People don't like the light. It
revea ls too much, bu t creative artists can
lead people into the wisdom that is known
to al l other animals. It's the dark we have
to be afraid of.
Edward Albee, playwright, has published twenty-one plays in the last decade, starting with The Zoo Story. Albee
has received the Vernon Rice Award, the
Drama Critics Circle Award, two Pulitzer
Prizes, and a Cold Medal in Drama from
the Academy and Institute of Arts and
Letters. l-Ie has also directed a number of
his plays.

*

*

*

JOHN SILBER

Rational discussion of the issues before
us depends on those procedures which
any rational discussion must follow.
The first of them is humi lity before the
facts. If somebody wan ts to argue that it
is rai ning ou tside, there is no point in
having an argument. We can look outside.
The second is humil ity before logic.
We are wasting our time trying to have a
ra tional discussion with an individual
w ho lacks humili ty before the rigorous
conditions of thought.
If someone says, " I believe X," that is
very differe nt from saying, "X is true." To
say "I believe X" says nothing about
w hether X is true or fa lse. I may believe
in w itches; I may bel ieve in goblins; I may
believe in anything I please. But if I say,
"Gobli ns exist," th en I'm making a
different statement.
The statement " I believe X," is a subjective statement. It is only a statement
about me. The statement, "Goblins exist"
is a statement abou t some thing tha t
transcend s me. I am saying, " It is true:
Goblins exist."

When I assert that something is true, I
am making a claim about much more
than my own beliefs. If something is true,
then I must believe it. In addition, when
I say something is true, I' m making a
cla im on the intellectual assent of other
people- otherw ise I' m not assertin g
something is tru e.
Simi larly, I can say, " I like X. I like Ike.
I like eggs." That is not layi ng any burden

It does not logically

follow from everyone's right
to his own opinion
that every opinion is right.
on anyone else. But if I say, "X is good,"
then I' m saying much more about X than
merely that I li ke it. I' m saying that it has
a claim on the approval of oth er people.
Again, if I say something pleases me,
or delights me, that is purely subjective.

But if I say something is beautiful, I'm
saying something more than that. W hen
I say something is beautifu l, I' m not
merely ta lk ing about what I like or
di slike: th ere i s some claim upon
other people's sensibi lities.
If we di stinguish between subjective
and objective statements, so that we all
know w hen someone is making a statement that has some objective claim on
the assent or the approbation or the
sensibili ties of others, I think we wi ll
improve the discussion of the subject that
is before us.
How does this distinction work out in
practice? First of all , we grant that everyone has a right to his own opinion. On
the other hand, we recognize that not
every opin ion is right.
It does not logical ly follow from everyone's right to his own opinion that every
opinion is right. It is very important to
bear th is in mi nd - particularly w hen a
person with whom you are discussing a
subject tries to dism iss wha t you are saying as nothing more than your opinion . ...,
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Shit detecting is not
a political function.
Certainly, the things you assert are your
opinions. Try as you may, you will never
say anyth ing-unless you are lyingtha t is not your opinion . You are stuck
with it.
But an individual may or may not be
expressing "just his opinion." If Einstein
says E= MC 2 , some idiot may come back
and say, "Wel l, Mr. Ei nstei n, that's just
your opin ion." Now, itis his opinion; there
is no question abou t that. But it is not just
his opinion. It is an opinion for which
there is very substantial rational analysis
and argument, arguments based on theories of physics and indirect empirical
veri fication . Consequently, he is making
a persona l st atemen t, bu t it is not
merely personal.
Al l of these thi ngs, it seems to me,
have to be borne in m ind as conditions
of rational discourse. If I say 2 + 2 = 4,
something as simple as that, somebody
could say, "Well, that's your opinion."
And it is my op iniqn, but that doesn't
mean there is no more to be said for it.
I cou ld also go on to say, " It had better
be your op inion un l ess you want to
be wrong." This is how the distinction
be t ween subject i ve and obj ecti ve
statements works out in practice.
Mr. Albee was right in insisti ng that
art aims for the tru th: it is committed to
absolutes; it is committed to the search
for the truth. Art, it was said several times
yesterday, must not serve the state or the
patron. Art must be innovative. A rt is for
change. It was also suggested that art is
anti-government and art is chaotic. It was
suggested both that art is elitist, and that
art should not be elitist, but should be like
sports, accessible to everyone.
Hemingway once wrote to a friend,
"What every good writer needs is a firstclass, built-in shit detector." It is not only
the good writer that needs that; the good
artist needs it; the good politician needs
it; the good college president needs it; a
good professor needs it; a good philosopher needs it. In fact, everybody needs
one. You know the old expression, " I'm
from Missouri. You've got to show me."
There's someth ing healthy about that.
But a patron or a government can't be
oppressive. It can't be trying to tell the
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artists not just "We want you to do something," but "This is how we want you to
do it." A government or a patron must
leave the artist alone long enough for
him to be able to be possessed by his
aesthet ic idea. Sh it detect i ng i s not a
poli tical fu nction.
Consider Josef Stali n and Adolf H itler.
As leaders of states they were so proscriptive in w hat they expected of artists
that no first-rate art was possible. The state
must not control art in that way. The government has to respect what Goethe said
abou t leaving the artist and art to go its
own way. That is, if it wants art worthy of
the name.
Kingsley Amis said, "When the state
takes a rea lly passionate interest in the
work and the other activities of its artists,
the arti sts had better start running." It
seems to me that his statement is sometimes true and some ti mes not, bu t
becomes rea lly interesting only when we
ask : "What do you mean by the state?"
If the state be the Venice of the Dages, or
the Vatican state of Pope Ju I ius II, then
w hy should the artist run? In these states,
arti sts found great patrons.
If the state is the Thi rd Reich, w here
the ultimate patron is H itler; o r the Soviet
Union, where the ultimate patron is Josef
Stalin, arti sts certainly had better run.
They had better do more than run; they
had better emigrate.
If the state is a democratic state, the
artist need not run. We have a very serious probl em, nevert heless, because
democracies have an ambivalent attitude towards greatness. We see this again
and again in d iscussions of eli tism. Every
artist, it seems to me, must be an el itist.
If he is not better than most, then why
is he doing it? He should be excellent.
H is work of art shou ld be excellent.
An artist is not an el itist by b irth; he is
not an elitist by class inclusion; he is an
elitist in the sense that Thomas Jefferson
spoke abou t the eli te. He is what Jefferson called a natural aristocrat, superior
in talent and vi rtue. Such an ind ividual
demonstrates his superiority not by closing himself off to speak only to himself
and other " elevated" people. He works
as the greatest artists have worked, satisfying not only themselves and the most
discriminating of critics, but also satisfying persons of far less ability, and even
people of limited abili ty.
It is also important that our government support the arts through education.

The teaching of art to ch ildren is essential. Most people who became great artists began as ch ildren. Edward Albee said
last night that he was already a writer
while still a child, and that is not unusual. Painters and sculptors begin when
they are five or six years of age; Mozart
began to compose at that age.
There is a way we can help artists who
are not able to feed themselves, and that
is, if they have abi I ity, to put them to work
as teachers - not only in our high schools
or our middle schools, but right down in
elementary school , because chi ldren
need to try the arts at a very early age.
If artists were to teach child ren how to
see, an artist of mediocre ability might
very well be the key person in the d iscovery and early development of his
arti stic superior. A teacher may go fo r two
or three years with reasonably adequate
pupi l s, and all of a sudden have a young
M ichelangelo. If we do not appoint people wi th arti stic abili ty to teach art education in the schools, there is no chance
of fi ndi ng ou t early whic h children
may be excellent musicians, scu lptors,
pa inters, and writers.
W hat about the rest? The rest become
patrons. Who is more likely to pay for the
arts, to buy tickets for a concert, for
instance, than those who have studied
music enough to know some of t he
fine points?

Democracies have an
ambivalent attitude
toward greatness.

One last comment about ideology and
the arts: It is not the function of our government to attempt to impose ideologies
or predetermined points of view on the
American people. It is very important for
us to allow art to have the independence
that Goethe insisted on and to allow it to
seek its own way in terms of the ideas that
are appropriate to it.
John Silber, philosopher (PhD Yale) and
president of Boston University, is a controversialist. Silber expects people to follow where the argument leads. As of the
summer of 7990, he is also a candidate
for the position of governor of the
Commonwealth of Massachusetts.

* * *
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MADELEINE KUNIN

The sense of certainty and persuasiveness of Dr. Silber made me feel good.
It's nice to say " Thi s is where logic and
reason enter. These arc what o ur decisions should be based on. We should
move bias aside. We shou ld distinguish
between what we think is true personally
and what is true empirically."
But I was also not at ease w ith that certainty. From my own experience I know
that this is not always the way the world
works. It may be the way the world should
work, but it does not always work that way.
Human beings don't always do those
things. We sti ll have to make decisions,
notwithstanding the imperfection s of the
way society functions.
I was also interested in Edward Albee's
comments. For him there seems to be no
relationshi p between w hat the public
wan ts and what the public should want.
H is view is that the creative arts are constantly at war w ith the status quo.
The one c lear area of agreement
between Dr. Silber and Mr. Albee was that
politicians and bureaucrats shou ld not be
part of the decision-making process. They
share the view that politicians are not the
best people to make these decisions.

My role as a governor of a state in
deciding what should be funded-what
should be impo rtant by the emphasis I
give to it in a variety of ways- is probably not that different from the role that
patrons have always had throughout
the ages.
The arts have always had patrons:
commencing with the church, followed
by the private patron, and the public
patron ca lled government. The relationship between artist and patron has sometimes been an uneasy one. The artist feels
that his or her artistic freedom might

be comprom ised by the patron's tastes
or specific requirements . In turn the
patron - and we haven't talked too much
about him or her - has some trepidation.
Could the artist fulfill his expectations?
The patron , be i t church or state,
reward s the artist for his labors. The
patron also rewards the public w ith an
aesthetic experience. As Governor of
the State of Vermont, my motivations in
supporting th e arts in my budget are
quite simi lar to those of earl ier patrons.
I believe that it is important to bring art
into the public domain.

The relationship between
artist and patron
has sometimes been
an uneasy one.

I strongly believe that the state shou ld
not be the exclusive patron, but should
share that respons ibility, w henever possible, with the private sector. I say that both
from a financ ial point of view, because I
don't think we can pay for it all , and also
from a poli tical point of view.
I think a diversity of funding, a d iversity of taste, a divers ity of op inions,
reso urces and arguments are healthy for
the system. I think that diversity includes
the business commun ity, and individual
citizens, in the form of both financial
support and questions of taste. Stil l, it is
appropriate for the state to be involved.
Let me be a little bit provincial and tell
you a few th ings about Vermont. Ver-

mont is an area you don' t assoc iate with
the Metropolitan Opera or some of the
great artistic centers of this country. But
shou ld you happen to visit a small town
called St. Johnsbury, Vermont, you wou ld
discover an enormous Albert Bierstadt
painting of Yosemite in the Atheneum.
The painting is part of a collection of
American paintings donated in the 1800's
by a local patron who left his good works
in place. At that time the art critic of
the New York Times had thi s comment:
" It is now doomed to the obscurity of a
Vermo nt town w here it wi ll astonish
the natives."
Horace Fairbanks, a patron w ho later
became governor, retorted, "The people
who live in this obscurity are nevertheless quite capable of apprec iating the
dignity it lends to this small vi llage."
And so they are.
Part of our support for the arts in Vermont can go back to the fact that we have
a tradition of craftsmanship. I do think
there's a linkage between the artist and
the craftsperson. We' ve learned, as an
agrarian society, how to use our hands
and fix things.
Vermonters have a reputation for being
individualists. We have created a "space"
for artists to expose their work, both by
just " leav ing them alone" and also by
tolerating certain id iosyncrasies or different behavior that may not be tolera ted
elsewhere. In a landscape of hi lls and
valleys it is possible to give people the
isolation they need to work. Other artists
like the urban sense of interconnection,
but Vermon t has foster=d i nstitutions
like Bennington College and Vermont
Studio School, where there are a lot of
arts activities going on.
By contrast consider Houston, Texas . ..-.
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Forgive me, bu t Houston was a "cultural
wasteland " - unti I the city decided to
make an economic investment in the arts
in order to attract grow th . The arts made
the city livable. The city developed into
a welcoming and supporting center for
artists. Houston is now known for having
one of the ri chest artistic environments
of any ci ty in America.
So, whether there is a tradition of artistic experience, such as in Vermont, or
whether it is newly discovered and created, as in Houston, the basic conclusions are the same. The arts add pleasure
to l ife and tur n out to be a sound
economic investment.
let me explore, in co nclusion, the
question of whether the state, as arbiter
of taste, can restrain itself from injecting
its political philosophy or policy into art.
That is a question that occurs whether
or not the state patronizes the arts. That
is a question that is always out there.
Only in rare times has there been
total arti stic freedom. Many countries,
for one reason or another, do restrict
artistic expression.
Even in the state I love, there is a manager of a television station who from time
to time does not show a program about
the Vietnam War, or a program about
cancer, that he thinks isn't based on the
necessa ry empirical information.
I object to that. Once you let somebody determine what is appropriate and
w hat is inappropriate- what is truth, w hat

If we had one perfect
commission that decided
what was good
and what was not,
I would get very worried.

is beauty, what is vision, w hat is justice by his own criteria, then we enter into
very, very dangerous territory.
like others of you, I have recently had
the experience of going to the Soviet
Union. There was an exhibit of 20th centu ry art in the Russian Museum in Leningrad. Viewers were seeing Kandinskys
and Malovichs for the first time. These
works had been in the basements and
cell ars for thirty, forty, fifty years. I asked
our guide, "What do you think about
th is?" And she politely said, "Well, you
have to get used to it."
Our guide on th is trip was well read
and could quote joseph Brodsky. When
I brought up Solzhenitsyn, she said "Well,
he is no Tolstoy." In America, clearly,
one does not have to be a Tolstoy to
be published.
After a discussion about who shou ld
be publ ished and why, and what the
Union of Soviet Writers th inks, I reached

what I thought was a very profound conclu sion: the sign of a truly free society is
a right to publish trash.
I wou ld apply that to all of the arts. It
is not up to any si ngle entity to determine
what is great and what is not grea t. That
may be a dubious conclusion but it is the
price I willingly pay for a free artistic cl imate wh ich permits the publ ic, by and
large, to determine who the next Tolstoy
wi ll be . It's only when you contrast
our society with another that you can
logically reach that conclusion .

If democracy were so organized that
we had one arbiter of taste, if we had one
perfect commission that decided what
was good and what was not, I would
get very worried. Fortunately there is
no da nger of that. Rather, it is ou r very
con flicting values - the push and pull
between tastes, between consti tuencies,
between what is considered eli te, between what is considered popular-that
keeps ou r democracy v ital and o ur
artistic climate exciting.

IDIJ

Madeleine Kunin, governor of Vermont,
was elected to her third term in 7988. She
has been a fellow of Harvard University's
Institute of Politics and Kennedy School
of Government. In 7988 Kunin won passage of a historic planning and growth
statute that will assure Vermont's unique
character as a place for the arts and a
home for the humanities.

FORUM ARTICLES
Reprinted
Two recent Forum articles have been reprinted in the 1989
SIRS Science series: "Bl acks in Spanish Florida," by jane
Landers (Spring 1989 Forum) in the " Life Science" volume,
" Hernando deSoto's Entrada into La Florida" (Spring/Summer
1988 Forum) in the "Earth Science" volume.
Each SIRS (Social Issues Resource Series) volume contains
70 articles selected from the thousands prin ted in the magazines, newspapers, government documents, and professional
journals of America. Photocopied from the original source, SIRS
reprints are w idely used by schools, colleges, and libraries.
In addition, SIRS reprints are ava il able in microfiche and
computer disc formats.
If you are not fami liar with the SIRS service and wou ld like
to learn more, write: SI RS, 1100 Holland Drive, Boca Raton,
FL 33487.
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Homtensio (Abe Novick) and Germio (Paul M. Wegman) expound on their love
for Bianca during Orlando's The Taming of the Shrew.

BRINGING SHAKESPEARE TO ORLANDO
ostumes hired from the Royal
Shakespeare Company shimmer under the lights. A new $1
million amphitheater is graced
by a moon so fu ll it threatens to upstage
the performers. I am living my longtime
fantasy : creating a free, professional
Shakespeare festival in O rlando.
I n my fantasy a greyhaired man
approaches me. He takes my hand, tells
me how much the festival has done for
the commun ity, and gives me an envelope. In that envelope, a cashier's check
for $250,000. The amount needed to
finance next year's festival!
Wou ld that it were true ! It would be an
appropriate return on the $2 1,000 FEH
has invested in us during 1988 and 1989.
Any volunteers?

C

Accidents most strange prepared the
way for the festival. In 1986, a series of
articles in The Orlando Sentinel criti c ized UCF for being isolationist and
nonprogressi ve. At the same time, a
sea rch for a new Provost was underway.
After months and months my university

hired Richard Astro, a human ist with a
degree in American literature.
Meanwhile, I submit my resignation
as English depa rtme nt chair on l y to
receive a curious invitation from the
new Provost.

Audiences became so involved
they refused to leave.

We met. He asked me to reconsider. I
refused. Then he pu t to me a most amazing query. "Well , what do you want to do?
Would you go into downtown Orlando
to establish a highly visible, high quality
arts program ?"
" Is there a catch?" I ask.
"No . No in struction s. Three years
fund ing. just c hange the perception s
about what we can do. Show how the
com munity can respond. Sec what lines
of communi ca tion might open."

It took me abou t three seconds
to accept.
I saw two opportunities: 1) A lecture/
demonstration series presenti ng materials anchored in the academy and connected to everyday experiences, 2) My
longtime dream to hold a Shakespeare
festival. Could the two dovetail and
rei nforce one another?
We started w ith a series called "W indows into the World of the Renaissance
Artist." Presenters w ould emphasize the
connections they were finding between
the Renai ssa n ce and our age. We
asked the Florida Endowment for the
Humanities to sponsor it. They did!
Organizi ng the first series was easy. I
simply called friends around the country
and told them what I was doing. If they
didn't laugh, I asked whether they were
working on anyth ing that cut across traditional academ ic boundaries and wh ich
they could present to a community-wide
audience. Those who said "yes" were
secure in their reputations, adventurous,
and almost always cross-discipl inary. ..-.
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At the same time it occurred to me that
we cou ld do a market study. We wou ld
try events in each section of the c ity under
vastly different circumstances. And we
learned to advertise heavily.
By the time the second series was over,
we were attracting enthus ias tic audiences of three to fou r hu ndred, composed of people from very different ethnic
and social strata. The key was to let them
know we were there and that they were
welcome. Once they came and listened
and responded, they came again .
Audiences became so involved they
refused to leave. Imagine heated publ ic
debates in the downtown library about
the primitive appeal to modern man of
bloody ri tualized violence.
You are imagining 0. B. Harrison's
discuss ion of blood ri tual in Julius
Caesar. He did not rely on an audience
member's hav ing ever seen or read the
play. He simply descri bed the events, read
some of the dialogue, then discussed the
Lupercal as he understood its ancient,
primitive origi ns.
He led the audience in chants of "Caesar, Caesar" as he dep icted Antony
standing near-naked and covered w ith
blood. The audience supplied contemporary examples of primitive lusts
demonstrated in popular rock music.
Professor Hardi son responded by showing how primiti ve urges are explored in
modern film.
Bud Beyer, the head of acting at Northwestern University ran a program on
classical style and the difficu lty of teaching this to the modern student. He mesmerized au d iences as he took them
through their daily patterns of movement, revealing moments of openness and
more frequent moments of closure. "To
be with Shakespeare," Beyer sa id, "is to
be w ith human beings."
Colleagues helped us plan for the festival. 0. B. Hardison said, "Get a Board
of Di rectors now!" He also urged me
t o get i n t o uch with th e A l abama
Shakespeare Festival (ASF).
ASF's Managing Director, jim Volz,
responded . He helped me structure the
needed boards, draft the festival's budget,
and warned me to get a business manager.
Volz also provided one crucia l piece
of advice. Each prospective board member must agree to a personal financial
contribution.

8

Early in our initial fundraising effort,
a member of ou r board of directors
walked into a law firm to solicit a small
donation to the festival. A nineteenth
century edition of Shakespeare's plays
was on a partner's desk.
The partner explained that all through
undergrad uate sc hool her l ove was
Shakespeare. She had thought of going
on to graduate school, but her parents,
her fiance and her pragmatism had talked
her out of it. Now, helping a professional
Shakespeare festival in O rl ando excited
her. She wrote a check for one thousand
dollars and promised $5,000 from her
firm wi thin a week.

"To be with Shakespeare,"
Beyer said,
"is to be with human beings."
Th e board member, a very tough minded business woman, called to tell
me the story. She was still in shock. She
had trouble separating her fa ntasies from
the event. Hal f-joki ngly, she sang the lyric
of a defunct popu lar song: " I believe in
miracles." I, who have spent an inordinate amount of time writing long grant
applications seeking the same amount of
money, hummed along.

Our mayor, Bill Frederick, supported
the idea of the festival, but where? The
c ity had just completed a $3.5 mi ll ion
renovation of our downtown Lake Eola
Park. All that was left was the renovation
of the 50s style bandshell.
They were planning to rebu ild the
existing structure at a cost of $250,000.
A larger, better equipped, faci lity cou ld
be the home of the festival, not just bands.
Michael Stauffer, the designer who was
instrumental in creating Atlanta's new
pe rformance center, recommended a
thrust stage, the addition of dressing areas,
raked seating, more adequate backstage
space and storage, and acoustically
correct back and side walls. That raised
the price tag to $1 million.
The resulting faci lity wou ld be tight,
not comfortable for full-scale class ical
productions, but it would be usable.
The city approached Disney. EarlyNovember 1988, a model of the facility
was unvei led and blessed by Dick Nunis,
President of Walt Disney World Operations, amid great hoopla and celebration
at a meeting of the city council.
Recruiting directors and actors had
begun. We lined up a stage manage1; tech
director, costumer, carpenters, and on,
and on , and on. Contracts were let,
housing arranged, timetables set.
But the facility? At Ch ristmas, 1988,

Tire bnndsllell in Ol'lnndo's Lnke Eoln Pnrk on the wny to
becoming n Slrakespen renn tlrentre.
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Ti'inwlo, Cali ban and
Steplwno- as played by (lef t
to right) Bmce Barton, Ronald
Drewes, and Abe Novick make merry in The Tempest
during tile 1989 Orlando
Shakespeare Festival.
I was invited to a university madrigal
dinner. We feasted with the President of
the University and his guest, D ick Nun is
of Walt Disney World.
All was charming until the President,
as if on cue, asked whether I was putting
the final touches on the festival. I, soto
voce, replied that we were waiting for the
facility. A voice from behind the boar's
head and ju st above the salt answered, " I
can tell you right now. That facility wi ll
never be ready. It's a problem of steel and
we can't get it on time."
An emergency meeting of our board
produced a vote to delay until November
1989. I'd like to say that we were raring
to go . The truth is that despite reassurances from the board chair and other
members that $100,000 was "no money,
no money at all," we didn't have it. So it
was with some regret and much relief that
I began to call and explain that I had to
cancel contracts.

Waiting allows small insecurities to
fester. Around June of 1989 I got a call
from Jim Volz of the Alabama Shakespeare Festival, asking if I had hired a
business manager. He felt I was being
overwhelmed by problems and personalities which would disappear with a
business manager on the scene.
I received an application from a woman
recom mended by jim. He was brief.
" If I could hire her right now, I would."
That was enough for me.
Meanwhile, Peg Jones, our superb

publicist, took on the media . By the time
of production, The Orlando Sentinel had
done fi fteen features on every dimension
of the festival. Peg also arranged two
television documentaries.
No arts organization in Orlando had
seen such media coverage before. By a
quantum leap it was the most positive
response the university had ever received
from the media.

One moment in rehearsal caught the
reality of our dreams. A fine local actor
was intimidated by the enormity of playing Prospera. As he grew closer to the role
and to opening night, he became more
directorial and critical: "Scene two was
not blocked correctly." "M iranda was
upstaging herself," "Caliban was selfish."
just one week before opening, he
exploded . Ariel's "Do you love me,
master?" was not strong enough!
Ariel answered, " Next time you play
Prospera another Ariel may give you what
you want, but this Ariel wi ll give you what
it feels."
Like a bolt from Prospera's own storm,
the actor had found the role. And Ariel
had told him what he had to learn. The
world of the heart and of the deepest
human emotions were not Prospera's to
command. Our Prospera would have to
accept the less than perfect; he was not
God, nor was his character.
Tensions eased. A new d imension of
understanding came to me.
This process continued. The Orlando

Sentinel's rev iewer caughtthe feeling: "As
Prospera, actor Paul Wegman is never the
grand and mighty ru ler that other productions have shown . This Prospera can
be fierce certainly, but more often what
we see are other human emotions. Wegman beautifully shows the changes that
overcome Prospera; when he fina lly
kneels to the level of the savage Cal iban,
it's a simple lovely thing."
That lesson of kneeling to my own and
others' human ity has been the greatest
lesson of this overwhelming beginning
of Orlando's own Shakespeare festival.

l'm

Stuart E. Omans
Project Partner
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Getting the Picture
Photographing American Beach in the
summer of 1988 began out of simple
curiosity. The on ly thing I knew was that
it was "the Black Beach." The few things
I had heard from outsiders tended to be
derogatory.
When I tri ed to research American
Beac h, I was surpri sed by how little
attention had been paid to it and how few
people even reali zed it existed. The few
articles I was able to find seemed superficial. They did not do justice to what I
had observed.
As a white outsider carrying cameras,
it took a great deal of time before I had
the trust of the people. Only by coming
back week after week, introducing myself,
and answer ing everyo ne's questio ns
about what I was doing, did my presence
start to become accepted. This led to
invitations to various socia l gatherings
and fami ly dinners. After a while I was
pretty much rega rded as a benign presence, free to come and go as I pleased.
It was only then that the best photographs began to present themselves: th e
body building contest on the Fourth of
July, Bingo at the Family Reunion Club,
dancing in The Rendezvous, and partying in the parking lot in front of the du ne.
This is the rich mixture of activities and
energy that continues to draw the black
community from North Florida and South

A11 America11 Bench Scene
Georgia back to American Beach each
summer.
I mu st thank the Florida Endowmen t
for the Humanities for i ts support of the
American Beach Documentary Project.
The grant provided me the time to gain
the access needed to produce the right
photographs and get insightful i nterviews. It wou ld not have been possible to
do this in my spare time.l would only have
kept scra tching at the surface, never
making my way beyond the most obvious

aspects of American Beach and its people.
The work I did at American Beach was
done at a cri tical time. There w il l con tinue to be changes there. I have taken a
contemporary look at this community and
produced a body of work for fu ture generations. None of th is wou ld have been
possible without the assistance of the
Florida Endowment for the Humanities.
Bob Self

IIIIJ

Project Director

FEHSPEAKER
Opens Off-Broadway

,.

Barbara Smith as " Ivy Rowe"

10

Remane, Forever, Ivy Rowe opens
October 12th at the 45th Street Theatre
in Manhattan's theater district.
The one-woman play, featuring Barbara Sm ith, was adapted by Smith and
Mark Hunter from Lee Smith's (no rela tion) novel Fair and Tender Ladies.
Originally developed w ith a grant from
the Florida Endowment for the Humanities, " Ivy Rowe" is the story of an Appa lachian mountain woma n w it h an
appetite for literature, love, and life. The
drama was first tried out at FEH Teacher
Institutes in the summer of 1989. During
1989-90, " Ivy Rowe" toured Florida as
part of the FE H Speakers Bureau. Now it
is off to New York.

When recent ly performed for the Cape
May Stage Company, New Je rsey, the
production earned unqual ified raves. The
Press of Atl antic Ci ty characterized the
play as "eloquent . . . a wonderful production." The Cape May Star wrote that
" Barbara Bates Smith gave a performance that theatre legends are made of."
The Gazette-Leader described Smith as
"superb in a virtuoso performance that
drew standing ovations."
Reservations for the New York performances can be made by contacting
Shimberg-Warn ick Productions at (2 12)
39.1-5744.
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THE FLORIDA ENDOWMENT FOR THE HUMANITIES
1718 E. Seventh Avenue • Suite 301• Tampa, FL 33605 • Phone: (813) 272-3473
1990-1991

DIRECT
A SUMMER TEACHERS INSTITUTE
Prepare for The Columbian Quincentenary

,.

Interested in directing a summer institute for
teachers? Grants are available for eight qualified organizations to provide in-service institutes for Florida secondary (grades 7-12) school
teachers and administrators during the summerof1991. Museums, colleges, universities,
and other non-profit institutions are invited to
apply. 1990 sponsors included: the Florida
Institute of Technology, the Black Archives/
Histo ry and Research Foundation of South
Florida, a private university, a public university, a historical mu seum, two community
colleges, and two historical societies.
The topic of your institute sho uld address
some aspect of the 1991 theme, " The Columbian Quincentenary" . We spec ifically
encourage proposals for institutes w hic h set
this theme in a broad intercultural perspective, focusing o n the encounter and interaction of peoples and cultures, either historical
or w ith an emphasis on contemporary Florida.
Your application must include the explic it
endorsement of the offic ials of the sponsoring
institution(s). It shou ld show coll aborative
preparation w ith appropriate school administrators and teachers. You need to include
an explanation of how you wi ll recruit participants, particularly teachers of literature,
history, and social studies.

The Florida Department of Education w ill
award in- service educatio n c redit to
participants.
Presentations by scholars in the disciplines
of the humanities (such as philosophy, eth ics,
comparative religion, history, art history
and criticism, jurisprudence, literature,
languages, linguistics, archeology, cultural
anthropology, and folklife) must be included.
Subject matter and methods must target
opportunities to explore issues of significance
to formal and informal classroom teachi ng.
Each institute is to be schedu led for one week.
Grants will be for approximately $9,000
per institute, to cover the cost of materials, a
$200 stipend for each participant, stipends for
director(s) and scholar(s), and other expenses.
For further informat ion, and for application
forms, please contact joan Braggi nton, Program Director, at 813-2 72-3473. Final appl ications and supporting documentation must
be received at the FEH offices by November
1, 1990. Awards will be made in january, 1991.

DJ
(Interested in participating in one of the
institutes? Please contact FEH after january 31,
7997 for a list of locations, topics and directors.)

GET INVOLVED IN THE HUMANITIES
A Special Invitation from the
F·E·H

FLORIDA ENDOWMENT FOR THE HUMANITIES
1990-1991

Interested in applying for a grant?
R equest an application kit from the FEH office. (See the form on the back of this flyer.) The kit provides
detailed instructions and all the forms you need. FEH staff members are ready and wi lli ng to assist you at
every point along the way, but you must meet the deadline dates. They are designed to help you develop and
carry out a successful project/program. M eeting your deadlines enables us to give you a fair and equitable
opportunity to get a grant.
Would you like to help people develop proposals and carry out grants? FEH ca n put you in touch with
potenti al project directors. Check the appropriate item(s) on the form on the back of this flyer. Fill in the
requested information, and return it to us.

REQUEST
FOR PROPOSALS

Doing
The Right Thing?

Any non-profit
organization
can sponsor a
project/program.
I t all begins w hen someone gets a good idea about how to engage humanities
scholarship in the investiga tion or illum ination of an. interes. tor need of the ou t- - " ~~l-~...l~hlir---D~Joni.n~LL:;.~aodi02Jbe...oumber....oLneoo/e

I
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FEH particularly invites proposals for projects/programs which
speak to the following questions:
How do we know what is right?
How should we decide among conflicting arguments?
Are there moral rules that apply to everyone?
What do "good," "evil," "fair," or "just" really mean?
Are there actions that ought to be done regardless of consequences?
Questions l ike these suggest the variety and depth of topics which can be
add ressed by those who are interested in partic ipating in the FEH special
emphasis for 1990-91. Issues in bio-med ical ethics, ethics of development
(individual in terests vs the common good), social ethics (the basis of trust, the
ramification s of responsibility, the requirements for leadership, the condition s
of citi zenship, the ideal s of independence) are all appropri ate to the theme.
Scholars in ethics, philosophy, and religion should be particu larly able to help
define and develop these public di sc ussions. But scholars in juri sprudence and
literature, cultural anthropo logy and folklore could also be helpfu l. A ll of us
make ethica l decisions. They are not a matter of anyone's spec ial doma in; they
are part of everyone's particu lar life.
Professional organizations w hich include such people as physic ians, lawyers,
nurses, police officers, medical administrators, or newsmen would be especially
appropriate sponsors. Ethical decision s are often parti cularly problematic for
them. At the same time churches, synagogues, and others devoted to sustaining
fundamenta l values are obvious candidates. They have long dealt w ith values
underly ing ethical decisions. And, of course, bu siness groups and service clubs
are invited to sponsor projects which wou ld highlight ethica l issues fundamental
to their reason for ex istence.
Projects should integrate scholarship, c reati ve imagination, and sensitivity to
local interests. Without spec ial plead ing, proposa ls should identify spec ific
concern s, like AIDS or migratory workers. Proposals shou ld show how the project
wi ll enable peopl e to c larify the often competing values invo lved, and identify
the relationsh ip between dec isions and value realization/rejection. Proposals
need to state c learl y the foca l ethical issues to be considered and the format of
the proposed program. Proposa ls need to relate case study and anecdota l
specific ity to the development of general principles. At the same time, proposa ls
must show how the project wi ll explore the variety of basic principles and
operationa l rules wh ich govern conduct and defin e duty.

involved, and writ ing a proposal are the next steps.
A proposal entai ls a simple, clearly written, well thought out explanation of:

D What do you want to do?
IJ Why is the topic important?
IJ How are the humanities essential to it?
IJ How would you carry it out?
II Who would be involved?
~~ How will you get them involved?

&I
liJ

What will it cost?
How much do you need from us and where will you get the rest of it?

PROPOSALS must be designed to involve out-of-school adu lts but may be
developed for target audiences such as professiona l groups, union s, or civ ic and
commu nity organizations.
A public humanities program requires:

**
**
*
*
**

A director
A non-profit organizational spon sor
Humanities resource scholars
A place where everyo ne wou ld feel welcome
A form at wh ich develops an exchange of ideas and encourages analysis and
insight
Audience/participant development (including both broad involvement in
planning and effective publicity)
Evaluation
A final wrap-up

HUMANITIES SCHOLARS must play a central role in all phases of the projectfrom initi al planning through final execution.
FEH projects/programs are intended to involve the public with the insights
and perspecti ves of the disc iplines of the humani ties, and enable the public to
benefit from the scholarship of the humanities, includ ing:

**
**

philosophy, ethics, and comparative religion
history, art criticism, and jurisprudence
literature, languages, and linguistics
archeology, cultural anthropology, and folklife

FLORIDA ENDOWMENT FOR THE HUMANITIES
1718 E. Seventh Avenue • Suite 301• Tampa, FL 33605
Phone: (813) 272-3473

GRANT APPLICATION DEADLINES
for 1990-91

FOR REGULAR PROJECTS EXPECTED TO
BEGIN AFTER FEBRUARY 1, 1991
D Preliminary Appl ication due by October

D
D

5, 1990
Final Application (1 original, 28 copies)
due by November 5, 1990
Noti fication by January 2, 1991

D
D

FOR ALL M EDIA PROJECTS (ONCE A
YEAR ONLY) TO BEGIN AFTER JUNE 15,
1991
D Preliminary Application due by November

D
D

6, 1990
Final Application (1 original, 28 cop ies)
due by January 15, 1991
Notification by May 15, 1991

Please let us know if you
are interested in being an
FEH PROJECT PARTNER.

FOR REGULAR PROJECTS EXPECTED TO
BEGIN AFTER JUNE 15, 1991
D Preliminary Application due by February
8, 1991
Final Application (1 original, 28 copies)
due by March 15, 1991
Notification by May 15, 1991

FOR REGULAR PROJECTS EXPECTED TO
BEGIN NOVEMBER 1, 1991
D Preliminary Application due by July 8,

D
D

1991
Fi nal Application (1 original, 28 copies)
due by August 9, 1991
Notificat ion by October 7, 1991

Yes, I am interested in:
_ _ receiving a prelim inary application kit
_ _ enabli ng ou r organization to sponsor a project
_ _ being a resource scholar
_ _ serving as a program critic
_ _ publicizing FEH events and programs in my
organ ization's newsletter/newspaper

NAME: _________________________________________________________________
ADDRESS: _______________________________________________________________
CITY --------------------------TELEPHONE:

Home

(

STATE-----------Office

ZIP CODE:-----------

(

Non-Profit Institutional/Organizational affiliation (if any): - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - Humanities discipline(s) (if any): Degree - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - Field(s) - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - Other areas of expertise:------------------------~------------------

Mail
to:

n
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Phone: (813) 272-3473

A VIEW FROM THE BOARD
Funding is never fun . The recent legislative session left the Humanities barely
hanging on. Are we misunderstood? Does
anyone care? The Florida legislature
appropriated almost 21 million dollars
for the Arts, yet only 300 thousand
dollars for FEH .
The programs FEH funded this past year
range from an exhibit, "Florida's Grand
0 1' River: The Suwanee," sponsored by
the Suwanee Oyster Association in Wh ite
Springs, Live Oak, Madison and elsew here, to a conference, " La Florida:
Spanish Florida Past and Present," sponsored by Miami/Dade Community College in Miami. The Board is dil igen t in its
mission to bring the Human ities to all the
areas and all the people of the state; to
reach the underserved in areas of small
population and limited resources as wel l
as major c ities.
We are now at a crossroads because
of our limited funding. Our vigorous but
geograph ically scattered programming
does not have a strong publ ic relations
impact. Mu st we receive major med ia

attention before people wi ll understand
our value to the state? Shou ld we only
fund a few major programs? Florida, after
all, faces many problems of growth that
present it w ith important ethical con siderations. FEH has presented severa l
ethics forums, examining contemporary
choices in recent years. Shou ld we
concentrate all of our efforts on this and
related topics?
One of the main reasons to more narrowly focus our programm ing is a very
practical one- the leg islature. Severa l
heavi ly advertised programs of stronger
impact m ight garner more attention from
this funding source. To dale, because of
the w ide variety of programs presented,
the legislature has not real i zed the
tremendous beneficial impact we have
on Florida.
Many of us feel we shou ld continue to
have a broad-based program and work
eve n harder to make the legislat u re
understand its importance. Without limiting Floridians' opportunities to see the
visual arts and attend the performing arts,

Floridi ans must also have opportunities
to participate in the thinking arts. The
humanities make the difference between
being spectators of life or being creators
of the future. Smart businesses invest in
places w here thinking, creative people
want to work. Smart legislatures invest
in bringing their state al i ve with the
sti mulation of the human ities.
These are a few of the issues the Board
discussed and anguished over at a recent
retreat. The directors and staff are commi tted to bri ng qua l ity progra mmi ng
to Florida and most earnestly ask you r
continued support and help in all of
these goals.
llll]

MARCIA FREY

Critics

FORUM

ETHICS
DISCUSSIONS
Marianna: A reading and discussion
session based on the publ ic TV series
" Ethics in America" had to be moved from
the library's conference room to the First
Presbyterian Church in downtown Marianna. The library conference room was
simply too smal l for an average aud ience
of thirty people.
Marianna is awash with bowling
leagues, church acti vi ties, Scouts, and
other organizations devoted to good
works. Therefore the participation of a mix
of people ranging in age from 20 to 70,
representing different professions and
political ideologies, showed, as the project director put it, that people in Mar-

ianna are " look ing for programs with
intellectual co ntent and a c hance to
interact w ith like-minded people."
The moderator and humanities scholar,
the Reverend Dr. Proctor Chambless, did
an excellent job. He bega n discussions
with introd uctory q ues tions concerning
the key concept under review, reviewed
some of the selections from the source
reader, and related it all to conditions in
Marianna. The audience responded with
a very insightful analysis of local community values.
Aud ience members had not on ly read
their study guides bu t also had taken the
time to go into the source reader. All books

looked used: I saw highlighting, underlini ng, coffee stains, and assorted other
evidence.
Participants thought the one-hour video
too long. They also thought a ten week
program too lengthy. Sandra Breivogel,
project d irector; tell s us she will do the
program again. Next time she wou ld just
use one topic, such as medical, legal or
socia l ethics, and examine it over a four
week period . An excellent idea.
George Vollweiler
Staff
(VCR copies of the series, "Ethics in
America," are available from the FEH
Resource CenteJ:)
llll]
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Zom Nea le Hurston in 1937.
Originally published by the
Plr iladelplria Society for
Negro R ecords & R esearch.

ZORA LIVES
Eatonville, january 25-28, 1990: A sign
in front of the Wymore Career Education
Center where the First Annual Zora Neale
!-furs ton Festival of the Arts was held said
" Welcome lora Neale Hurston Festival"
on one side, and " Welcome lora! " on
the other. I'm sure both the festi val participants and guests who came to lora
Neale Hurston' s home town appreciated
that welcome. I'm certain Zora did.
In Eatonvi lle, lora Neale Hurston was
hai led as one of the great American wri ters, male or fema le, black or white. The
extent of her greatness, on ly recen tl y
being fu lly explored, constituted one of
the festival ' s themes .
Another theme was w hat she owed to
the Eatonville commun ity, and how proud
that community, the cou ntry's oldest

12

incorporated black townshi p, was of her.
Ruby Dee, who gave marvelous dramatizations of some of lora Hurston' s stories and folk tales, could not get over the
fact that she was acting out the great w riter' s words in Eatonvi lle. Eatonville! She
could hardly comprehend the wonder of
being finally in lora's fabled Eatonvi lle
which she found a very rea l, humanityfill ed place.
The enthusiasm of the audience and
participants was the brightest highlight
of the program. Next, I would rank the
very receptive atmosphere of Eatonville,
its people, and even the school chi ldren.
Teachers went out of their way to provide
direction s, students were very helpful
and proud of the ir school and their role

in c reating the p roper ambiance for
the conference.
I remember speci fically a young local
school student who asked a few of those
who had rema ined to talk after a session
if they would listen to a poem he had
wri tten. We stood tolera ntly at first, then
attentively, whi le he stumbled and
laughed to shrug off his embarrassment,
as he read a charming poem of welcome
to the academics. H is gesture seemed
totally spontaneous and heartfelt, and
he was grea tl y appla ud ed fo r h is
strenuous effort.
The " Jump at the Sun" exhibit displayed mostly pictures of lo ra Neale
Hu rston, some clippings relati ng to her,
some book jacket art, some letters, some
photographs of and information about
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Eatonville. Clearly the exhibit illustrated
Hurston's life, the extent of her success,
showed the worlds she operated in and
attempted to recapture the history and
spirit of Eatonville and the people Hurston knew there. The captioning provided a good contextual background for
the photographs and artifacts. Ably prepared by Shirley Cannon, the exhibit
provided a steadying base for the festival.

The folk-arts festival day was low-key
fun. The food was good, the day was
sunny, people were friendly. It was a bit
like a fair.
Augusta Baker's storytelling was
charming. Kids loved it and grown-ups
were spellbound: her reading was so good
it made you think of what the wo rd
"spellbound" rea lly means. How fine it
was to stand in the sun, smelling spicy
barbecued ribs and sweet potato pie, and
listen to children laugh as Mrs. Baker told
them of Brer Rabbit's love of delicious
and delectable crisp lettuce so ambrosial he had to stea l some from the
farmer's garden.
The dedication of a plaque and a little
grotto to lora Neale Hurston in the middle of the town was someth ing different
and satisfying. Girl scouts sang. A woman
performed the wonderful spiritua l " Keep
Your Hand On The Plow" in a thrilling
voice. Politicos welcomed the people who
had come to Eatonville to praise Zora
Hurston-a rare time of acknowledgement for the world of art. It was a spiritually fulfilling ceremony, somewhat
sentimental and community spirited in a
way academics do not often experience.
The papers in the symposium varied
in value, and were not presented in the
most effective manner, but the energy that
went into them was exceptionally high.
The subject seemed to mean something
important to the people who wrote them:
no one was there to attend just another
conference and achieve another li sting
for their annua l r eco rd. St ill , the
paper readers seemed paper readers,
not humanists.
It was not easy to gauge total attendance for the main two days of thi s event.
There was a great dea l of com ing and
going. But attendance seemed very good.
Some sessions I attended drew over 100
persons and I think that most sessions at
any one time had at least 70 people total.
A large percentage of those who attended
were women, and a goodly number of

It was a spiritually fulfilling

ceremony, somewhat
sentimental and community
spirited in a way academics
do not often experience.

older women. There may have been a
majority of black Americans, or close
to it.

In life Zora Hurston had been a tricky,
passionate person to deal with, and the
work she produced is more complex than
it once seemed. One of the fairly standard critical claims about her work is that
it was escapist, that it did not directly
confront certain problems of race, for
example, that it should have. Writers do
not always deal directly with social
problems, at least not in the way social
scient i sts or trained therapists do.
Humanists tra ined in techniques of critical interpretation can be helpful in clarifying what writers are really getting at,
can decode the artist's texts to make them
more immediately accessible to readers- though good writers always achieve
a strangeness in the products of their
imaginations that no one ca n crack
open, finally.

In a session on Hurston's best known
novel, Their Eyes Were Watching Cod,
Sharon Davie disagreed w ith those critics who feel Hu rston was not political
enough. She found the book "profoundly
political" in its attempt to " reinscribe
African history" and to "unwrite ... some
traditional Western concepts of real ity,
especially the acceptance of ordinary
hierarchy." The reaffirmation of female
sexuality Hurston accomplished in th is
work, particularly her evoking " a whole
tradition of sexuality in black women's
writing," was t o D av ie a strongly
political act.
Professor Davie's analys i s treated
Hu rston's fiction as a subversive act
setting forth va lues not acceptable to
the society of her ti me, a role often
performed by women writers.

H

~

Pen and in k drawings by Miguel Covarrubias from tl1e original edition
of Hurston 's Mules and Me11 (J.B. Lippiucott, 1935).
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Hurston's work did not dominate Dee's
narration, but she supplied enough to
bring Zora close, for a few moments, to
all the folks gathered in Eatonvi lle to honor
her. Dee demo ns t rated the ra nge of
Hu rsto n's ta lent and interests, and
dramatized Hurston's vitality by offering
her self-description, " Raggedy but
right,/Patchy but tight! "

lora Hurston meant something very
close and persona l to many of those who
participated in or observed at the conference. Louise Patterson and Stetson
Kennedy, two former friends and colleagues of Hurston , shared memories
stirred up by allusions to Hurston's alleged
manipulativeness and combativeness.
Hurston's presence seemed nearly
immediate as Kennedy and Patterson
spoke of her. Kennedy emphasized that
when Hurston sought favors from friends
and contacts, she was "not asking for a
million dollars, but trying to survive."
Patterson remarked that Hurston's relationship to black scholars and writers of
her day was sometimes uneasy because
they had different expectations of her
'from those she had for herself, but that
"we all wanted freedom, which we still
haven't got."

"Raggedy but right,
Patchy but tight."

Robert Hemenway's plenary address
was as effective as Ruby Dee's performance in demonstrating how humanities
scholars can clarify texts for us, bu t more,
can make texts and their creators vital and
revea ling parts of our own lives. He
declared this was "a wonderful festival
with wonderful people" and confessed
"what a great honor it is to be a guest of
the people of Eatonville," ra ther than "at
some fancy convention center."
Hemenway's closing remarks focused
on Zora Neale Hurston's life, wit, and the
meaning for us today of her example and
her works. Hemenway knows American
literature and the African -American culture, and he knows how to entertain an
audience while provicl i ng them with
substantial food for thought.
H is talk was fu nny, w ise, and very well
delivered. He referred to some of the ideas
discussed throughou t the conference. He
thanked individually many of those who
pa rtic ipated. His manner was polished
but not glib.
Hemenway showed how scholars can
make us see a world of meaning through
investigati ng specific cultural artifacts,
and bring us to a richer understanding of
our own lives, through studying the life
of a person w ho seems very different from
us-or if a "sister," one who established
her sisterhood th rough her art.
Jack B. M oore

Rub y D ee's p erfo rm ance brought
people of different ages and sexes and
races together in appreciation of how
writers celebrate life, and specifically how
Hurston had exulted in existence. Ms.
Dee seemed to wander between poems
and narrative selections, but this was part
of her game, for when she wanted she
entered directly and powerfully into the
life of the art she acted out so beautifully.
Physically small, very lively w ith sparkling eyes and an honest smi le, she
defined love as " Please bother m e:
I can cope."
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BOARD ELECTIONS
uring the june annual meeting, the FEH Board evaluated
the work of this past yeat; updated the FEH strategic plan,
and re-elected Tillie Fowler, Chair, and Carlos Diaz, ViceChair. Also elected to the Executive Committee were Cici
Brown, Lois Harrison, and Patsy Palmer.
Elected to the Board for four year terms were Marcia Beach, Myra Janco
Daniels, and William T Hall, )r. They replace )ames L. Bacchus, who
has completed his term on the Board, and joan Wei/house Stein and
Israel Tribble, )r., who resigned for personal reasons .

D

Myra Janco Daniels, President and
C.E.O. of the Phil harmon ic Center for the
Arts in Naples, was former ly the president of Draper Daniels, Inc. Advertis ing,
Chicago. National Advertising Woman
of the Year in 1965, Dan iels was the first
Floridian to be designated a "Woman of
Change" in 1986 by the American Association of University Women. In 1990
she was named Florida's Woman of
Achievement in the Arts by the Florida
State Women's Clubs and received the
Arts Recognition Award from the State
of Florida.
Li sted in Who's Who in America,
Daniels, who holds bachelor 's and
master's degrees from Indiana State
Uni versity, spen t si x years at Indiana
University as assoc i ate profe ssor of
marketing and advertising.
Daniels is the person most respons ible
for enabling the Naples Phi lharmonic to
achieve its present size and status. The
new $19.6 million Philharmonic Center
for the Arts is a visible tribute to her
leadersh ip. A someti me percussion ist,
Daniels sets the tempo in more ways
than one.

Marcia Beach, an attorney with the Fort
Lauderdale firm of Holland & Knight, was
twice elec ted to th e Broward County
Board of Commissioners. In 1981 and
1982 Beach was elected to the Cha ir
of the Board, the fi rst Comm issioner to
succeed herself in the Chair. At the state
level, she served as Vice-Chair for the
Health and Social Services Committee
of the State Association of County
Commissioners.
In 1985, with children growing up and
a B.A. from Barry University in hand,
Beach re signed from the Board of
Comm i ssioners to attend law school,
receiving her J.D. from Nova Universi ty's
Center for the Study of Law in 1988.
In earl ier days Beach did such th ings
as serving as executive d irector of a foster grandparents program, as administrative assistant to the Browarcl leg islative
delegation, and as legislative aide for a
U.S. congressman. Varied, home based
and people oriented, Beach's career has
been punctuated by numerous awards,
memberships, and appointments which
amply document her remarkable abilities to search out ways to meet the needs
of Florida folk - especia lly c hild ren,
the retarded and handicapped , and
the elderly.

William T. Hall, Jr., Di rector of Personnel for Oka loosa-Wa lton Communi ty College (Nicevi lle), made Florida his
home after thi rty-one years of active
duty in the U.S. Air Force. Retired as a
Ch ief Master Sergeant, Hall brought his
trouble-shooting, organ i za ti onal, and
human relations ta lents to Florida's
community colleges, beginning with
Broward Community College. Hall was
local director of FEH sponsored Florida
Challenge Conferences in '82, ' 84 ,
and '87.
Currently a doctoral candidate at Nova
University, Hall holds an undergraduate
degree from Southern Il linois Univers ity
(Carbondale) and a master's degree from
Virginia State University.
Hall, a I ife member of the Nationa l
Association for the Advancement of Colored People (NAACP) and an alumnus of
Leadershi p Florida, is particu larly concerned to lin k excellence to equity in the
colleges and communities of Florida .

IDII
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GRANTS
AWARDED

TALLAHASSEE
Racial and Ethnic Bias in the Courts:
Charles Ogletree of Harvard University
leads a panel of judges, legislators, attorneys and others in identifying b ias and
correctives to it in Florida's judicial system, fol lowed by audience participation
Sponsor: Racial and Ethnic Bias Study
Commission of the Florida Supreme Court
Scheduled for September 30 in the
Rotu nda of the Florida State University
College of Law
Project director: Deborah Hardin
Wagner (904) 487-7051
FEH grant: $4,500/approximate total
cost: $ 10,300

MONTICELLO
Preserving the Past for the Future:
collecting, recording, and disseminating African-American oral histories in
jefferson County
Sponsor: j efferson County Pub I ic
Library
Scheduled to continue through june,
1991, w i th progress reports Dec. 18,
1990, at the Jefferson County Pub Iic
Library; Feb. 11, 199 1, at the Quin 's
Women's Club; April16, 1991 (tba); with
a traveling exhibit available for family
reunions, park fairs, and club even ts,
along wi t h pr in ted transcr iptions of
i nterviews and a catalogue of oral/
visual materials.
Project director: Kris Odahowski
(904 ) 997-3 712
FEH grant: $ 13,624/ approximatetotal
cost : $25,300

ALACHUA COUNTY
G randm others: a multi-med ia program based on oral histories of Gainesville women, with coordinated public
d iscussion and cable TV broadcasts
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Thirty-four proposals,
requesting more than
$483, 000, were considered
by the FEH Board of
Directors at its April
meeting. Thirteen were
awarded grants in the total
amount of $12 1,008, which
is approximately 19% of
the total cost of these
projects. Here are the
projects funded.

Sponsor: A lach ua County Lib rary
District
Scheduled for Feb. 21-24, Feb. 28 Mar. 3, Mar. 7-10, 1991, variously at the
Downtown, Micanopy and Alach u a
Branch Li braries, w ith discussion following Sunday matinee presentations, plus
weekly cable TV airings during March or
April, 1991
Project director: Lisa Heard (904)
377-1210
FEH grant: $8, 125/approximate total
cost: $20,000
TAMPA and DAYTONA BEACH
Howard Thurman and the Q uest for
Freedom: events inquiring into, and celebrating, the voice this chi ld of Florida
gave to the human search
Sponsor: Depa rtment of Religious
Studies, University of South Florida
Scheduled for a convocation Oct. 25
& 26 at the USF University Center; a
banquet Oct. 25 at the Beulah Baptist
Church, and a panel discussion at the
Howard Thurman Home, Daytona Beach,
on Oct. 27
Project director: Mozella G. Mitchell
(813) 974-2221
FEH grant: $9,435/ approximate total
cost: $22,000

BREVARD COUNTY
African-Ameri can Liberation Literature : a lecture followed by selected
readings/discussions of the progression
of African -American literature out of
oppression, through protest, to I iberation
Sponsor : Brevard County Parks &
Recreation Department
Scheduled for (lecture) Sept. 29 at
Cocoa Village Playhouse; (readings/
d iscussions) Oct. 20 at North Brevard
Public Library, Nov. 17 at Central Brevard
Research Library, and jan. 26, 1991 , at
Melbourne Public Library
Project director: jan C. Mc l arty
(407) 453-9547 or 455-1380
FEH grant: $15,000/approximate total
cost: $43 ,500
SARASOTA
AB C (Authors, Books, Cui sine): a
day fu ll oftalk, readings, books and other
food wi th such folk as Gamble Rogers,
Richard Wibur, Augusta Baker, Patricia
Waterman, and Charles Kuralt
Sponsor: New College L ibra r y
Association
Scheduled for Nov. 10 on the New
College campus
Project director : Mar iam Bazelon
(813) 351-3700
FEH grant: $5,784/approximate total
cost: $32,000
STUART
Cracker Sampl er: a l oca l histor y
symposium in which accounts of suffering
and sharing, self-sufficiency and interdependence indicate the Ii neaments
of Martin County
Sponsor: South Fork High School
Scheduled for March 2, 1991 , at the
Martin County Public Library
Project director: Ronald Ash l ey
(407) 546-5847, ext. 59
FEH grant: $7,825/approximate total
cost: $22,000
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ESTERO
The Koreshan Settlement: a conference and brochure designed to recover
the story of this utopian commun ity,
founded in 1894, now being restored as
a state park
Sponsor: Koreshan Un ity Al li ance
Scheduled for Oct. and Dec. at the
Koreshan State H istorical Site
Project director: Jan Abell (813)
25 1-3652
FEH grant: $8,000/approximate total
cost: $27,500
MIAMI
Re-evaluating Ru ssian Cinema in the
Age of Glasnost: the interplay of art
and cen sorship in Soviet cinema 19201990-a film/ lecture series
Sponsor: Miami -Dade Publ ic Library
System
Scheduled for Thurs. even ings and Sat.
afternoons, june 14 through Aug. 18
Project director: Mar i a S. Macias
(305) 375 -4 223
FEH grant: $8,000/approx imate total
cost: $31,000

Evenings w ith
: eminent authors chat w ith their readers, a part
of Miami's world-renowned Book Fair
International
Sponsor: Miami Book Fair International
Scheduled for Nov. 12-16, at Miam iDade Community Col lege, Wolfson
Campus Auditorium
Project director: Alina lnterian (305)
347-3258
FEH grant: $8,500/approximate total
cost: $243 ,000
KEY WEST
Hemingway Days Literary Seminar:
lecture/d iscussions, plus a fi lm, a slide/
t ape presentation, a Hemi ngway fam ily
panel, and receptions
Sponsor: Key West Woman' s Club
Scheduled for ju l y 16 & 17 at th e
Pier House Resort Conference Room,
Hemingway Home, and Key West Island
Bookstore
Project director: james Plath (305)
556-3352
FEH grant: $6,450/approximate total
cost: $22,000

Scheduled for jan. 11 , 199 1, at the
Tennessee Wi ll iams Fine Arts Center of
Flo rida Keys Communi ty College
Project director: Mon ica Haskell
(305) 745 -3640
FEH grant: $6,555/approximate total
cost: $74,500
MEDIA
The Glass Plate Window World of
Richard Samuel Roberts: scripting for a
video history of the black middle class in
Fernandina, Florida, and Columbia, South
Caroli na, based on the pre-1931 glass
plate negati ves of Roberts
Sponsor: Washington Project for the
Arts
Scheduled for completion in 1991 , to
be aired on PBS, copies to be avai lable
f rom FEH Resource Center
Project director: Antoinette Roberts
Smith (202) 576-6127
FEH grant: $19,21 0/approximate total
cost $46,000

[liD

A Place in the Sun: an investigation of
Florida travel writing, part of the Ninth
Annual Key West Literary Seminar on the
" Literature of Travel "
Sponsor: Key West Li terary Seminar;
Inc.

GRANT WRITING
Workshops
Interested in becom ing an FEH project partner? Concerned
about how to write a proposal for funding? FEH Grant Writing
Workshops wil l be held:
Tuesday, October 2, 1990
6 :00 to 8:00p.m .
at Osceola Center for the Arts
2411 East Bronson Memorial H ighway (US 192)
Kissimmee

Wednesday, October 10, 1990
2:00 to 4:00p.m.
at Tarpon Springs Cultural Center
101 South Pi nellas Avenue (Alternate 19)
Tarpon Springs

Watch for an announcement of fu rther workshops in West
Palm Beach, M iami, Daytona Beach, Lake City and Palatka in
the next issue of the Forum.
A ll workshops are free and open to anybody connected with
a non-profit organization interested in doing a public humanities program . The gra nt w riting process, fu nd ing gu idelines,
application form s, and the type of project FEH is most likely to
fund wi ll all be considered.
Come. Bri ng your hopes, ideas, and questions.
lill]
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Harry Bela[o11te
Routes of Rhythm with Harry Belafonte is a PBS hit. Partial ly funded by FEH ,
the th ree one hour install ments document the history of Latin music. Identifying musical roots in the tribal drummers
of Nigeria and the troubadours of Spain,
they trace the music's path to the Americas, fina lly show ing how A fro-Cuban
sounds came to the United States.
Among the musicians examined: Xavier Cugat, the bandleader w ho popular-

Dawn's Early light, a video recollection of Ralph M cGi ll , carried me back to
spring 1960, my senior year at Booker T.
Washington H igh School (in M iam i's
Overtown). We were preparing for the
Prom. Looking for the perfect dress, I went
to several stores in downtown M iami.
A lthough I located several prospects, I
was not allowed to try them on. I was
black. Officially, segregation no longer
existed. But the attitudes were the same.
Negroes, bl ack people, or whatever you
call yourselves, " Know your place and
stay in it." We did for the most part!
ATLANTA was d ifferent.
The signs of segregation were visible.
As the train, fu ll of freshmen, rolled into
the Atlanta station a si lence fell. We read
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ized Cuban dance crazes; Chano Pozo,
Cuban percussionist of the 40s who gave
a new beat to Dizzy Gillespie; and Gloria and Emi lio Estefan who gave Miami's
Latin-Ameri can mu sic the Sa ntari ainspired The Rhythm Is Conna Get You.
Rh ythm is grouped in three pa rts:
(1) the African and Eu ropean roots of
the Latin music herit age, (2) the transformation and development of this heritage in Cuba, and (3) the continuation
and modification of this heritage in the
United States.
Ren e Lopez, of the Smithsonian Insti tute Center for Puerto Rican Studies, was
the ch ief project advisor. Holding no college degree, Lopez is con sidered the
foremost expert on the Caribbean musical heritage. Lopez contribu ted the
enormous range of his contacts among
musicians, musical sc ho l ars, a nd
museums. He also was instru mental in
developing the remarkabl y accurate,
artistic and clea r wordings for the
movie subti tles.
Robert F. Thompson of Yale was the
project's primary African advisor. One of
the foremost experts in the world on the
Afr ican diaspora in th e Americas,
Thompson alerted the fi lm-m akers to
hi d den meanings not i mmedi at ely
apparent to people w ho know only
Spanish.

The Atlanta Constitution
became a southern forum for
McGill's distinctive blend
of moral outrage
and pragmatic moderation .

the billboards. " Johnny Reb Restaurant."
Con federate flags . Would the South rise
again in front of my very own eyes?
It appeared that Atlanta fought the Civil
War every day.
Ralph McGill was a part of that era. To

Audience response to Rhythm has been
overwhelming. The ser ies is both informative and entertaining. Yet there are some
flaws. In the beginning, we learn that
drums and rhyth m are the heartbeat of
African music and one source of American music. We also learn that the poetic
legacy of Latin music comes from the hil ls
of Spain as shown in the sights and sounds
of Andalu si an ba ll adeers, Gypsy dancers, and vibrant gui tars.
But how did these traditions fuse?
Belafon te's ba ld faced sta tement that
Cuban music is a love affair between the
African drum and Spanish gu itar i s not
an analysis of that fusion. Belafonte
transports us to the dockyards of Havana
w here dock workers created the rumba.
Here, he says, is the clearest example of
the fusion of African and European music.
Yet, only African influences are discussed.
In sum, the series is excellent for its
entertai nment va lue, but its humanities
content is only fair. Neverthel ess, it
provides grist for local discussion.

(VCR copies of the three hour series,
"Routes of Rhythm with Harry Belafonte,"
are available from the FEH Resource
Cente1:)

the students at the Atlanta Universi ty
Center, McG ill was the red-neck who
could not pronounce the term "Negro."
MeG iII had made a p resentat i on
at Spelman College in the 1940s. Students had a difficult time understanding
his speech . He kept saying, "Ne-GRA"
w hich sounded I ike a put down of the
Negro race.
As the Civi l Ri ghts movement heated
up, McGill's front-page editorial column
expressed a different attitude, one that
seemed to evolve. Hi s colum n often
reflected the weekend activities of students from the Atl anta University Center.
A human chain was formed by students arou nd Rich' s Department Store.
The KK K coun ter-ma rched. Crosses
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page editor ial column in the Atlanta
Constitution became a southern forum
for his distinctive blend of moral outrage
and pragmatic moderation.
Students came to rea li ze that his pronunc iation of the term, "Negro," was not
a reflection of any distaste for the term
or the people. Rather, it reflected his
Southern heritage.

burned on campuses. Ax handles at the
ready, Lester Maddox reminded us that
the front door of one chicken restaurant
was not for Negroes. We held sit-ins at
ten cent stores. When finally served, we
had no money to pay.
At the height of threats, McGill provided a place for blacks to meet and
plan strategies.
McGill's own newspaper, the Atlanta
Constitution, did not reflect his changing
attitude. He reported injustices in his
column. The remainder of the newspaper promoted segregation. Thursdays
there was a page of "colored" news.
McGill became convinced of the
injustice of segregation, the inevitabil ity
of change, and the negative impact segregation had on the economy. H is front-

McGill's leadership in getting the
business men of Atlanta to host a dinner
party honoring Martin Luther King's
Nobel Peace Prize demonstrated his
concern for equality.
Dorothy Fields

Ralplt McGill

to mention the U.S. Government. They
were defending their land and their
freedom. TheyweretheAfrican National
Congress of their day.
President Andrew jackson ended the
Seminole wars in the 1830s. Thou sands
of blacks and Indians were reloca ted to
Indian terr itory in Oklahoma . Some
joined the victorious government's army.

Black Warriors of the Seminole brings
to television the story of an unusual
and lasting alliance between Seminole
Indians and runaway slaves.
Partially funded by FEH, this PBS program documents the escape of slaves
from Georgia and South Carolina plantations, not to the north, but to Florida.
There, long before Lincoln's Emanci pation Proclamation, they integrated into
the Seminole Indian tribes.
Seminoles and blacks fought side by
side against vindictive slave owners, not

The A rmy's black Seminole Scouts
never lost a man. Not one was even seri ously wounded. Several were awarded
the Congressional Medal of Honor.
Shot on location in Florida, Texas and
Oklahoma, "Black Warriors of the Seminole" interweaves reenactments, historical documents and ancestral stories.
Ronald Clifford Foreman (Director of
African American Studies at UF), Brent
R. Weisman (Anthropologist, Florida
Department of Natural Resources), C.
Peter Ripley (Hi story Professor, FSU and
Editor of the Black Abolitionist Papers

(VCR copies of "Dawn's Early Light" are
available from the FEH Resource Center.)

The Story of an unusual
and lasting alliance
between Seminole Indians
and runaway slaves.

Project), and Gera ld M ilanich (Curator
of Archeology, UF) served as consu ltants
for research and scripting. Weisman also
appears in the film for an interview, as do
scholars such as Jane Landers and
Rebecka Bateman.
Though the fi lm lacks the slick packaging and technical sophistication of a
WGBH production, see it. It wi ll change
your perception of Seminoles.
(VCR copies of "Black Warriors of the
Seminole" are available from the FEH
Resource Center.)
[III]
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Written to the

FORUM
"Richard Aloysius Twine: Photographer of Lincolnvil le, 1922-1927" has
done more to promote interest in St.
Augustine's 20th century black history
than anything else I ca n remember. It has
had excellent public ity in the local press,
and, I think, started a lot of people thinking. I hope (it) will go on tour to encourage other cities to dig out similar forgotten
items. Keep up the good w ork.
David Nolan

St. Augustine

I loved the photographs (in th e
" Richard Aloysius Twine" exh ibi t)-a
glimpse of a rich and varied commun ity
that I, as a white, knew so little about.
The accompany ing literature was also
excellent.
My on ly suggestions are that the exhibit
be available at times other than 9-5,
Monday-Friday, as most people work then.
Al so, 1 hope it will be made avai lable for
public viewing in a place in the black
community. I saw on ly w hite faces looking; however, many blacks may not know
of or feel comfortable in this location
(St. Augustine Historical Society).
Connie Lieu

St. Augustine

The significance of the Richard Aloy-

sius Twine: Photographer of Lincolnville,
1922- 192 7 exhibit is even more compell ing than the art work its~lf. It ca~
tures the spirit of a cornrnun1ty and 1ts
people. The St. Augustine Hi storica l
Society is to be commended for its efforts
to capsuli ze a very special moment in the
hi story of blacks in our nation's o ldest
c ity! You 've done a wonderful job .
Lawrence H. Wesley

Daytona Beach

just a short note to say how rn.uc ~ I
enjoyed your annual report. The v 1tailty
and imagi nation behind the FEH programs carne through loud and clearespecia lly on eth ical dilernrna.s. .
You are doing an outstand1ng JOb of
reach ing the people of Florida on matters
of intellectual and cul tural significance,
in an inviting and non-threaten ing
manner, on a budget that could never be
called generous.
Walda Metcalf

Gainesville

Sudye Cau then 's program , " Arti fact
and Des ire: The Florida I Love Is Vani shing", wa s much enjoyed by the 27 people who heard her speak at the Central
Brevard Library & Reference Center on
February 6. Sudye's rem in iscences of
Florida life in days gone by were entertaining and informative and sparked nods
of recognition from some of the older
members of the audience.
Sudye is an excellent speaker. She was
well-prepared and brought photograp.hs
and a cassette of folk music to share w 1th
the audience. She invited questions and
was exceptionally polite to everyone, even
a local historian , w ho, I' m afraid, trapped her in a corner and pestered her until
I could contrive a rescue. Thank you.
Diane L. Vosatka
Cocoa

I am a white, forty-t hree yea r old
woman. I have great empathy for the black
people and their struggles. (Yet), never in
my life have I ever seen an exhibi t (l ike

Richard Aloysius Twine: Photographer of
Lincolnville, 1922- 192 7) portrayi ng black
The latest issue of FEH Forum was as
spectacular as past issues. Thanks for the
superb recap of what we did.
Jamil Zainaldin

people. Funny how we grow up and get
strange ideas, like black people never
dressed up and wore nice clothes.
Gail M. Bent

Washington, D.C.

Kent, Washington

20

Thank (you) for provid ing us wi th the
opportun ity to meet and hear Dr. Maxine
D. jones . Dr. jo nes' presentation was
excellent. The discussion that followed
was thoughtful and sp iri ted . In fact, the
discussion period (was longer than) the
(forma l) presentation by severa l minutes.
Dr. Jones' abi I ity to field questions is
superb!
Carol S. Herring

Live Oak
On February 5, 1989, I heard a Florida
Pub! ic Radio presentation on Stetson
Kennedy: interviewing him, playing works
from his folklore collection, and giving
examples of his work. I was extremely
pleased to note that the Florida Endowment for the Hu manities was the sponsor.
The program was a jewel. W ith in 30
minutes, it gave a sense of the life of an
outstand ing man who did so much as a
writer, a folklorist, and as a fighter for civil
ri ghts for all Americans. It brought to
my attention a Floridian who deserves
recogn ition as a national figure. I was so
impressed that I'm hoping that I can bring
him to our annual Spring Writers Festival.
Jerome Stern

Tallahassee

1 am gra teful for the copi es of t he
last FEH Forum and the account of our
conversations in Tampa - that was a very
satisfy ing meeti ng.
Sidney Homan

Gainesville

Lights!, Camera!, Florida! provided the
Ormond Memorial Art Museum a great
opportunity to provide an educational,
historic, and visually enriching exhi bi t to
the citizens of our community. We extend
a warm thank you to the Florida Endowment for the Humanities for providing this
exh ibit to Volusia County citizens.
Leslie Sche iblberg
Ormond Beach

F•E
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Get Your

RAWLINGS READER
A Marjorie Kinnan Rawlings Reader, edited by Dorothy Abbott,
includes selections from the writings of Rawlings, essays about
her, and personal tributes. The Rawlings Reader is an ideal gift
for anyone w ho loves the literary face of Florida.
Tell us how many copies of the Rawlings Reader you want.
Enclose $21.50 per copy, postpaid.
Make the check out to the Florida Endowment for the
Humanities. Mai l your request to: FEH, 1718 E. Seventh Avenue, Suite 301, Tampa, FL 33605. A llow three weeks for delivery.

IDD

CHARTER
MEMBERSHIPS AVAILABLE
loridians from all wa lks of life are join ing in. Some w ho only
visi t from t ime to ti me have signed up. Have you? Charter Membership in the Florida Endowment for the Humanities is sti ll
ava ilable .
Your co nt ribu ti on ke eps t he Forum com ing. In addi t io n, yo u
share in supporting the statew ide activities of FEH. And you help bri ng
FEH programs into your community.
D iscou nts at museums and exhibits are available to Charter Members
of FEH. Join and get the details.

F

MEMBERSHIP APPLICATION
FLORIDA ENDOWMENT FOR TH E H UMANITIES
1718 E. Seventh Avenue • Suite 301 • Ta mpa , Florida 33605

Yes, I want to join the Florida En dowm ent for the Human ities along w it h other Floridians who recognize
the value of public humanities programs.

NAME---------------------------------------------------------------------STREET --------------------------------------------------------------------CITY

STATE

ZIP ----------

TELEPHONE NUMBER
Enclosed is a tax-deductible contribution to continue th e qua lity programs of the Florida Endowmen t fo r the Humanities (FEH).

- - $100.00
--$25.00
- - $500.00
- - $50.00
Please make check payable to: FLORIDA ENDOWMENT FOR THE HUMANITIES

FEH RESOURCE CENTER
Expanding

Third floor back, the home base of FEH in
Ybor City (Tampa)
drawm.,: hy C.ul,l Bort'•l

During this past year Resource Center speakers have
been provided to such commu nities as Live Oak, Inverness,
Okeechobee, Micanopy, Crystal River, and Madison. This is
all by way of fulfi ll ing the Resource Center's special purpose:
to provide humani ties programs for sma ller com mun ities
w ith limited cu ltural resources.
The Lights! Camera! Florida! exhibit, covering the ninety year
history of Florida's fil m industry, has been seen by over 80,000
Floridians. Most recently the exhibit has been on display in
Naples, Fort Myers, Sarasota, Pinellas Park, Leesburg, and
Sanford. Other exhibits are under preparation .
Video and audio cassettes recently acqu ired include " Routes
of Rhythm with Harry Belafonte," " Black Warriors of the
Sem inoles," " Ethics in America," and FEH Humanities Reports
(from our radio series). See reviews elsewhere in this Forum.
Want to find out about Resource Center Services, includ ing
speakers, reading/discussion programs, exhibi ts, video and
audio materials? Write or phone the FEH office to request a copy
of the Resou rce Center Catalogue.

1990-91
FEH Board Meetings

December 7 in Tampa
April19 in Tallahassee or Tampa
June 6 & 7 in Tampa
September 6 in Tampa
( ' H ere in Florida the seasom move in and out lilze
nuns in soft clothing, mailing no rustle in their passing.))
Marjorie Kinnan Rawlings
ofCross C1'ccll
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